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EDITORIAL
The Centenary Musical Festival has been the main artistic event in Leeds

during 1958 and it is nice to think that the Art Gallery and Temple Newsam
House were able to play a considerable part in the celebrations. The two
exhibitions —Early English Watercolours and Modern Sculpture each had
a devoted following, not always composed of the same people though it is
perhaps remarkable how many were able to alter their artistic orientation
sufficiently, in the course of going up or down the stairs, to enjoy both.
From the curatorial point of view the watercolours created no new diffIcul-

ties. There were however a number of problems and last minute crises over
the sculpture exhibition. At one stage in its planning the prospect was black,
for it looked as though three of the sculptors would not be able to send enough
important work to make a worth while display. All of them have been partic-
ularly busy this year executing commissions or sending work to exhibitions here
and abroad a very healthy state of affairs. Fortunately the situation was
made a good deal easier when the owner of one of the most important pieces
very generously relented at a late hour and agreed to lend. The completion

of'notherpiece, literally at the last minute so that a special van had to be sent
for it, and the return of a third from Arnhem which arrived after the exhibi-
tion had been opened, meant that all the sculptors were in the end reasonably
well represented.

Now that the show is over it is comforting to realise that no serious damage
of any kind was done to the exhibits. How much this was due to the nightly
vigil of a policeman on special duty in the Garden of Rest or the daily watch
of our own staff will never be known. From experience of other open-air
sculpture exhibitions in this country however, one can guess that the precautions
were well worth while especially as November 4th and 5th came within the
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period of the display. One can only muse on the psychological effect of a
policeman (could it be the sculptural shape of the helmets) on the kind of
mischief maker feared. Grubby hands that stroked—a very understandable
reaction to smooth rounded forms—accounted for most of the change in
appearance of one or two pieces when they were sent home.
Outside circumstances helped to make a suitable setting for the exhibition

possible, for earlier in the year it had become abundantly clear that the vesti-
bule and at least one of the galleries would have to be redecorated before the
Festival. This meant that there was no need to hang sculptor's drawings to
hide dirty marks on the walls; by the beginning of October these were in a
pristine state of cleanliness and unfaded colour and so could be used simply as
background for the sculpture. The little cypress trees in the gallery beyond the
vestibule were introduced to bring cool complimentary colour into the other-
wise hot scheme of rich brown and corn yellow. Because they needed water,
they incidentally helped to maintain the right amount of humidity in the room
for the wooden sculpture.
The planning of an important part of the exhibition in the Garden of Rest

was by way of an experiment to see how modern work looked in a heavily
built up urban setting. The plinths once built could not be moved around,
making it necessary to decide in advance where each piece was to go. It
seemed that the line of least resistance was to build miniature scale models
of the exhibits—a job which the Technical Supervisor did most imaginatively-
and work out the position for each on a specially prepared plan of the site. By
this means it was possible to get a birds eye view of the whole area, to surmise
what tracks people would make in crossing and re-crossing the Garden and to
work out the best vistas and glimpses on this basis.
That Yorkshire should be the birthplace of so many of the leading figures

in the present renaissance of English sculpture should please all those with a
sense of pride in their county. Though this may be gratuitous, the fact that
five of them recieved their early training in the Leeds College of Art reflects
great credit on this institution. A lasting memory to many people will be of
the virility and vigour of the work shown; no compromise was to be seen
with this or that convention because original ideas were running thin. Special
thanks should go to Barbara Hepworth for all the work she did and the help
she gave in making sure that her contribution was representative and also
comprehensive. It is a happy thought that her Configuration (Phira) which she
agreed was one of her best sculptures in wood, has been bought by the Leeds
Art Collections Fund. This, two bronzes by Ralph Brown, Girl with Wheel and
Tragic Group, and Leslie Thornton's Gladiators, the first piece by this sculptor
to be bought for a public collection in the north of England, complete the
purchase made by the committee of the Fund a day or two before the exhibition
closed. Leeds is indeed an artistically richer city now than it was before the
exhibition opened.
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SCULPTURE BY BARBARA HEPWORTH
PART OF THE EXHIBITION IN THE CITY ART GALLERY



3 CONFIGURATION (PHIRA) 1955 BARBARA HEPWORTH
Guarea wood, height 33"

ACQUIRED BY THE LEEDS ART COLLECTIONS FUND, 1958
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Craftsmen in Yorkshire, 1700 —1 800

It has always been a source of pride to English people when accused
of following in the wake of the New World, that much English craftsmanship
of the past is pre-eminent and much admired overseas. This is particularly
true of the care lavished on the building and decoration of country houses ofs

which Temple Newsam is so fair an example. We need look no further beyond
the acres of stretching parkland than York to find a universally admired centre
which had its own York "school" of craftsmen in past ages.
York as an art centre has had two periods of importance, the late Gothic

period (late fifteenth and early sixteenth centuries) when its glass painters and
church furnishers were celebrated as far away as London, and then again the
middle eighteenth century.
This later flowering must

owe a considerable debt
to the great Lord Burl-
ington, who as an import-
ant Yorkshire landowner
was much involved in the t

activities of the city and was
responsible for the design of
the Assembly Rooms, nnd
possibly the Mansion House.
Burlingtonian influence was
therefore strong in York and $

'
" '': ',,-':; 'ryg'";

all who have read Professor
Wittkower's brilliant address
to the York Georgian
Society in 1948 on ?he Earl
of Burlington and william Kent
can have no doubt about
the importance of this build-
ing and its impact through-
out the country. Alexander

friend Hugh Bethel (ofwhom:ii" 3 ~s

Pope believed that he "never
said a thing he did not
think, nor did a thing he 4 LONG GALLERYs TEMPLE NEWSAM DETAIL OF CEILING
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could not tell" ) had reported "that the finest thing he ever beheld, in spite of
Italy, is your Egyptian Hall at York". Daniel Defoe in his 1our thro'reat
Britain said that "the Egyptian Hall may undoubtedly claim preference of
any other Room in the Kingdom if not in Europe". The craftsmen who
produced it are typical of those of a provincial school, conscientious, occasion-
ally following a London lead, capable of moments of exquisite performance
and controlled technique and worthy of all our attention.
In 1740 the 7th Viscount Irwin commissioned Thomas Perritt of York to

provide the plaster ceilings at Temple Newsam House.'esearch into the
York "school" enables a little information to be given of his activities. I have
not traced his birth, but "Ann, daughter of Thomas Perritt, of the Mint Yard"
was baptised at St. Michael le Belfrey on March 3rd, 1741—2. The York
Freemen's Roll'ists in 1737—8 "Thomas Perritt, bricklayer, son of Jonathan
Perritt of York". Jonathan Perritt appears in an Ordinance Book of Flasterers,
Zilers and Bricklayers (1590—1713) in 1663. In 1729 he takes an apprentice,
Mark Atkinson (Thomas Atkinson was a well known York architect and may

have been a relative) and
he acted as auditor in 1730,
1733, 1734 and 1736. The
claims of genealogy being
satisfied we notice that
Jonathan was working at the
York Assembly Rooms in
October, 1741, and that
Thomas was employed there
in June, 1744,June, 1751 and
July, 1753, cleaning the
various rooms and colour-
ing the stucco work.
Between 1741 and 1747

5 I OMO GAI I ERYp TEMPLE NEWSAM DOOR AT W. END

Thomas Perritt with Joseph
Rose, senior, worked at
Temple Newsam House in
providing the plaster work
and received in all f419 16s.
1d. of which sum $190 10s.
9d. was for the execution of
the Long Gallery ceiling.
This fine piece of work
presents a baRing icono-
graphical problem in that its
design incorporates what the
accounts call "13Medals at
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10s. 6d. each. g6 16s. 6d." One of these is illustrated. It has been said that
they represent King George II, his deceased wife and eleven members of their
family, but Sir Owen Morshead, the Royal Librarian at Windsor, will not
accept the identification.
Perritt also worked at Kilnwick Hall for Colonel Condon in 1749 and

together with Joseph Rose, senior, at the Mansion House, Doncaster, and
possibly at Nostell Priory on the South and North Staircase and elsewhere in
the house. The career of Joseph Rose, senior, is not well known and has been
confused with that of his son, also named Joseph. James Paine, the architect,
was born about 1716.His marriage licence is among the Nostell Priory manu-
scripts and was issued on March 2nd, 1740—l. It states his age to be 27 years and
upwards. In his own book Plans, Elevations and Sections... (1767), he says he
was 19 when he was put in charge of work at Nostell (which would put his
birth at 1716, seeing that Nostell was started about 1735),which year is followed
by M. Brockwell in his catalogue of the Nostell collections and H. M. Colvin
in his Dictionary of Architects. It has been assumed that because Paine used
Perritt and Rose for the plaster work at Doncaster he used them some years
earlier at Nostell. We know no more of Joseph Rose, senior, but we may
suspect a Yorkshire origin for the family because Joseph Rose, junior (1746—
99), Robert Adam's principal plasterer and one of the most renowned crafts-
men of his day, was a very great friend of the Sykes family of Sledmere, near
Driffield. His self-portrait is there (subsequently engraved by Bartolozzi) and
he helped to design the house (the only known example of him acting as
"architect") and to enrich it with superb plasterwork. Rose it was who worked
under Adam at Nostell, Harewood House, Syon House, at Kedleston, Newby
Hall, Bowood, and indeed at almost every principal house designed by Adam.
The present Lord Harewood owns one of Rose's sketchbooks which contains
drawings for some of the Harewood ceilings. He is also credited with much
work in the Adam style, principally in Yorkshire at Farnley Hall, Otley. It is
interesting to think that ifJoseph Rose, senior, worked at Nostell under James
Paine the connection was maintained years later when his more famous son
worked there under Robert Adam.
Outside the confines of York and Hull the area as a whole, rich in country

houses and prosperous owners, attracted craftsmen. William Collins (1721—93)
the sculptor and plasterer (whose large relief of Pan and the Graces may be seen
in the dining-room at Burton Constable) was working at Harewood House in
1760 and at Nostell in 1767.At the turn of the eighteenth century the decoration
of Castle Howard attracted, through the patronage of the Earl of Carlisle, the
mural painter, Pellegrini (who received f852 for his work) and the Italian
stuccatori, Bagutti, Plura and Vassali, as well as the English plasterer, Isaac
Mansfield, who worked in Essex, Derbyshire, Oxfordshire and Cambridge
in addition to Yorkshire.
In these early years when Castle Howard was rising to the designs of Sir
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John Vanbrugh, assisted by Nicholas Hawksmoor, much work must have been
provided by the York school. The John Bagnall who did the plasterwork for
the York Assembly Rooms, 1731—2 is probably the same John Bagnall who
worked at Castle Howard in 1712 and after. Indeed Hawksmoor early in his
career was "discovered" by the talented seventeenth century plasterer, Edward
Goudge, senior, as "Clerck to Justice Mellust in Yorkshire" and taken to
London to work under Sir Christopher Wren, and to emerge of recent years as
one of the most talented and least understood of our English architects. Mr.
Mellust's identity and that of his house are difficult to determine. He may be
Samuel Mellish, of Doncaster, Deputy-Lieutenant for Yorkshire who died in
1707.
At Burton Constable the hall, dining room, staircase hall and stables all

received the attention about 1760 of Thomas Lightoler. By trade a carver he
also acted as an architect, and his work here in Yorkshire is an important
"document" to his activities. William Constable's zeal for building produced
plans from John Carr of York, Thomas Atkinson and James Wyatt, and for
the garden from Capability Brown (1772) and Thomas White (1768). John
Raines prepared plans for stoves, hot-houses and heated fruit walls.
Mr. J. B. Morrell in two books has paid tribute to the craftsmen who pro-

duced woodwork, monuments, doorcases and other decorative features in
York. The monument in York Minster to Vice-Admiral Medley which he
attributes to William Tyler has however, by the researches of Mr. Edward
Ingram and Mrs. M. I.Webb, been shown to be the work of Sir Henry Cheere
(1703—81) who also worked at Belton, Edenham and Grantham, in Lincoln-
shire, Kilnwick Hall in Yorkshire, and Wallington in Northumberland.
Grinling Gibbons is represented at York by his monument in York Minster to
Archbishop Lamplugh. James Gibbs, the architect of St. Martin-in-the-Fields,
designed the monument in Nunnington Church to the memory of Lord
Widdrington, a fervent Jacobite who died in 1743. Gibbs'olume of designs
for the remodelling of Kiveton Hall is now in the Ashmolean Museum at
Oxford. It was made for the Duke of Leeds in 1741, but it is almost certain
that none of the designs was carried out. The house was demolished in 1811.
At Bramham Park Gibbs and Thomas Archer also may have been at work.

Robert Benson, 1st Lord Bingley, built his house between 1700 and 1710 and
laid out the celebrated gardens. He seems to have acted as his own architect
with expert assistance. It seems, however, possible that this problem may be
resolved in that Benson's recently discovered bank account does contain pay-
ments to "Mr. Archer". A letter-book at Bramham indicates the employment
of the landscape painter, Peter Tillemens, to decorate the ceiling of the
"Great Bed Chamber" and the plasterer, Francesco Serena for the library:
Serena worked under Gibbs at Ditchley and for James Brydges, 1st Duke
of Chandos. John Wood, the elder, "creator" of eighteenth century Bath,
worked for Lord Bingley and designed an aqueduct, as well as possibly
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supervising the building of the front of the stables. Daniel Harvey and
Samuel Carpenter worked in wood and stone at Castle Howard, and as both
of them were settled in York they may also have been employed at Bramham.
Harvey is known to have worked at Wentworth Castle in 1720.
At Studley Royal the recent listing and continuing research on the Vyner

papers may eventually enable us to know much more of the house remodelled
for John Aislabie in 1717—20. Tragically the house, but not the stables,
was destroyed by fire in 1945 and we must conjure up its splendours from the
pages of Country Life. Mr Aislabie's mason was Robert Doe, who also super-
vised the erection of the Long Gallery chimneypieces at Temple Newsam in
1740. At Studley Royal, the Vanbrugh style stable-block, nearby Fountains
Abbey and Hall, and the grand lay-out of woodland and water in the valley
connecting them form together one of the most romantic places in England.
Vanbrugh knew John Aislabie when the latter was Chancellor of the Exchequer.
It would seem possible that the plasterer, Cortese, who worked at Beverley
Guildhall and Gilling Castle, may have also have worked at Studley Royal.
It is to be hoped that these interesting problems of Studley Royal's decoration
and architecture can eventually be fully resolved.
Lastly I would conclude with a mention of the Etty family of York. John

Etty rebuilt the roof of the west wing at Temple Newsam in 1674. He was
acquainted with Sir Christopher Wren and Grinling Gibbons and died in
1709.William Etty was working as a carpenter at the York Assembly Rooms
in 1725—6, and was at Temple Newsam (laying out the avenue, bridge and
park) in 1712. A William Etty, presumably the same man, was Vanbrugh's
master mason at Seaton Delaval and Castle Howard. All of this shows how
rich an area Yorkshire is for all interested in the craftsmanship of the past.

NOTES
1 Leeds Reference Library. Temple Newsam MSS. E.A.12/10.
2 Surtees Society. Vol. 102 (1899) p. 246.
3 At York Minster Library. I am indebted to Miss Elizabeth Brunskill for this information.
4 York Assembly Rooms. Minute Book, 1729-58, at York Reference Library.
5 Connoisseur 2 ear Book, 1958.
6 M. I.Webb, Burlington Magazine, July and August, 1958.
7 Country Life, February 27, 1958.
8 Count~y L~fe, July 25th, August 1st and 8th, 1931.

G.W.B.
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6 Temjle JAtosam,
South Front

TEMPLE NEWSAM HOUSE
OPEN DAILY, INCLUDING SUNDAYS,
OCTOBER to APRIL, 11.30a.m. to dusk.

Paintings, furniture, ceramics and silver from the permanent
collection will be on show during the winter months.

LEEDS CITY ART GALLERY
OPEN DAILY, 10.30 a.m. to 6.30 p.m
SUNDAY 2.30 p.m. to 5.0 p.m.

January 24 to
March 8 YORKSHIRE ARTISTS'XHIBITION

A biennial exhibition open to all artists born, resident, or trained
in the county.

February 28 to
March 21 JAPANESE CERAMICS AND PRINTS

A small exhibition circulated by the Arts Council of sixty pieces
of pottery and twenty prints of the eighteenth and nineteenth
centuries from the Henry Marsham collection at the Maidstone
Museum and Art Gallery.

March 14 to 29 YORKSHIRE PHOTOGRAPHIC UNION EXHIBITION
A joint display of photographs by members of three Yorkshire
societies.
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SOME NOTABLE EVENTS IN YORKSHIRE GALLERIES

Arts Council Exhibitions
University Architecture Exhibition
Matisse Reproductions
After Impressionism
Since the War
Trends in Contemporary Dutch Art
Gauguin Reproductions

Sheffield
Brighouse
Huddersfield
Halifax
Wakefield
Brighouse

Jan. 3 to Jan. 25
Jan. 5 to Jan. 17
Jan. 10 to Jan. 31
Feb. 1 to March 14
March 14 to April 4
March 23 to April 4

Art Exhibitions Bureau
Who Was Rembrandt?
Society of Aviation Artists

Scarborough
Scarborough

Jan. 31 to Feb. 28
March 14 to April 14

Victoria and Albert Museum
Contemporary Italian Prints
Contemporary French Prints
Early English Watercolours
Mediaeval Illuminated Manuscripts
English Porcelain
Contemporary Norwegian Prints
William Morris

Scarborough
Huddersfield
Brighouse
Huddersfield
Rotherham
Brighouse
Sheffield

Jan. 1 to Jan. 22
Jan. 1 to Jan. 22
Jan. 1 to Feb. 20
Feb. 1 to Feb. 20
Feb. 7 to March 30
March I to March 21
March 7 to May 25

Other Exhibitions
100 Years of Stereoscopic Photography
The European Contribution to British Art
The Religious Theme (paintings)
Portraits from East Yorkshire Houses
Narrative Paintings
Josef Herman
Doncaster Art Club
East Yorkshire Artists
Wakefield Photographic Society
Doncaster Camera Club
Work by Design Stafi'f Carpet Trades Ltd.
Annual Spring Exhibition
Huddersfield Photographic Society
Works by the late Harry E. Allen
Avenues'roup of Artists

Halifax
Wakefield
Rotherham
Hull
Rotherham
Sheffield
Doncaster
Hull
Wakefield
Donca ster
Halifax
Bradford
Huddersfield
Sheffield
Hull

Dec. 6 to Jan 4
Jan. 1 to Jan. 31
Jan. 3 to Jan. 24
Jan. 3 to Jan. 31
Jan. 31 to Feb. 28

February
Feb. 7 to March 8
Feb. 7 to March 21
Feb. 14 to Feb. 28
March 12 to April 5
March 21 to April 7

from March 21
March 23 to April 4
March 26 to April 23
March 28 to April 18

Lectures
"Short Cuts and Fundamentals in Picture Making"

by D. L. Dorm, A.R.C.A.
(Principal, York School of Art)

Doncaster March 17 at 7 p.m.
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Nineteenth Century Sketches

At Garrowby Hall, the home of the Earl of Halifax, there is a painting by
Lionel Edwards showing members of the family moving off to a meet of the
Middleton Hunt. Painted in 1932, it shows the 2nd Viscount Halifax (1839—
1934) at the age of ninety-three, his son, the present Earl of Halifax, and the
present Viscount Irwin.

Charles Lindley Wood, 2nd Viscount Halifax, is now most widely known
perhaps for his book of ghost stories. To a more limited community he was a
leader for half a century of the High Church movement. His portrait by
Sir William Richmond shows the nobility of his personality and the chapel
at Garrowby represents the essence of his daily life, his intense faith, zest and
curious learning. He built the house of Garrowby with the assistance of
Walter Tower, a partner of C. E. Kempe, and a creator of "Late Gothic"
styles exuberant enough to please his "medieval loving" patron.
Together with his sister Emily, who married Hugo Francis Meynell Ingram,

Charles travelled extensively. There are few muniment rooms which do not
contain some evidence of the continental wanderings of eighteenth and nine-
teenth century noble families. Lord Halifax has recently presented to us seven
large bound sketch-books, filled for the most part with competent watercolours
by the 2nd Viscount, by his sister, and their friend, Augustus Hare. Indeed Hare,
after a visit to Hickleton, wrote "I have been indescribably happy here with
Charlie Wood and every hour spent with him makes one more entirely feel
that there is no-one like him—no-one." L.G. Lockhart's biography of the 2nd
Viscount gives many indications of Hare's companionship and their travels
together.
Hare's watercolours are interesting for the many interiors of houses he

depicts, some of which are now destroyed, gutted or totally altered. The
Drawing Room at Gibside in August, 1859, a view of the hall at Kimbolton
Castle, the Stag Parlour at Lyme in Cheshire (now a property of the National
Trust), are cases in point. This apart from the usual views of Mentone and
Nice, of Italian villas and the bleaker stretches of the Northumbrian and
Scottish coasts.
It was to Nice in 1860 that the 2nd Viscount and his sister journeyed. In the

largest of the sketch books (20 x 27 in.) are mounted watercolours, albeit a
little intensely blue and romantic, but depicting that coastline with a detail
it would be hard to better photographically. The 2nd Viscount's technique
shows to better advantage in his monochromes of the park at Powderham;
as he writes "an arranged sketch of Powderham to imitate Turner's Liber
Veritatis", or in his crayon sketches, heightened in white on tinted paper, of
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trees and distant views of the Castle. He had married Lady Agnes Courtenay,
of Powderham, and Francis Towne's large painting of the Castle is still at
Garrowby.
The watercolour illustrated here indicates the careful way in which detail

was recorded. The famous staircase at Hardwick Hall and the tapestries which
have recently passed with other Chatsworth treasures to the Nation, are typical
of subjects which interested the 2nd Viscount when doing perspective exercises.
Whilst an enthusiast for the picturesque and Ruskinian romanticism he carried
much of his knowledge of medieval architecture into these careful drawings.
They represent indeed the approach of a talented Victorian amateur, free to
travel, to learn, and able to present the results of his observation in a pleasant
way.

STAIRCASE AT HARDWICK HALL, DERBYSHIRE
Watereolour, 13" x 16", BY THE 2ND VIscoUNT HALIFAx
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Philip Mercier

Our knowledge of the patronage extended to Philip Mercier (1689—1760)
continues to grow. Since the first article on Mercier's years in Yorkshire
(Leeds Arts Calendar, Spring 1958), Colonel and Mrs. Geoflrey Darley, formerly,
of Aldby Hall, near Stamford Bridge, placed on loan at Temple Newsam
House Mercier portraits of John Brewster and his son, Richard. Prior to the
removal of the family documents to the Borthwick Institute, York, Colonel
Darley kindly allowed an examination of them to be made. From them it
would seem that John Brewster employed the Etty family of York to build his
house in the 1730's and that plasterwork was provided by Thomas Perritt.
John Brewster is shown by Mercier holding the plan of his house. The portrait
must date from the early 1740's. The portrait of his son, Richard John
Brewster married Jane Darley—is signed and dated "Ph. Mercier f:/an'. 1744".
The blue velvet clothes with silver trimmings in which he was painted were also
lent by Colonel and Mrs. Darley and when shown in a case adjacent to the
portrait, attracted considerable attention.

Mr. Ralph Edwards has pointed out (Country Life, September 4th, 1958),
that Mercier's presence in Edinburgh was attested when Professor Waterhouse
discovered a receipt at Wemyss Castle. Mr. Edwards notes that at Kilkerran
House, Ayrshire are two fancy subjects Lady with a Mask and Uenus and Cupid,
attributed —and credibly to Mercier. They form a pair of kit-cat size and are
among the few pictures of eighteenth century date, other than family portraits,
at Kilkerran House.
In a print in colour by Faber after Mercier published in 1739 (early in the

Yorkshire period) and representing one of his "concerted plaisant Fancies".
Mr. Edwards notes the strong influence ofWatteau. The original picture does
not appear to have survived. There does, however, seem to be little doubt that
portraits by Mercier will continue to come to light for many years, and that
there are still many in Yorkshire and Scottish houses not yet noted. Those
formerly at Aldby are typical of his engaging style and attention to costume
detail.
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8 JOHN BREWSTER ATTRIBUTED TO PHILIP MERCIER
Oil on canIas, 50" x 40"

LENT BY COLONEL AND MRS GEOFFREY DARLEY, ALDBY HALL
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9 RICHARD BREKSTER, 1744 BY PHILIP MERCIER

Oil on canons, 50" X 40"
LENT BY COLONEL AND MRS. GEOFFREY DARLEY) ALDBY HALL
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Open to the Sky

10 BOLTON ABBEY Watereolour 30$" x 41"
E. E. COOK BEQUEST

PETER DE WINT

'To delight in the aspects of sentient ruin might appear a heartless
pastime,'rote

Henry James; but in indulging it one steps, wondering, regardless of
passing time, through many byways of history, art and architecture. (To most
people ruins must mean the end of an epoch, the dust-clouded death agonies
of a loved mansion fighting for survival. Many of us prefer to avert our eyes
and read instead of that truer, more sensible history which leaps from dates
to battles and other safe rocks.) One does not need to be philosophical or
unduly sensitive to realize that ruins are often the epitome of man's folly.
Sir Osbert Sitwell, indeed, preserves one ruin to remind us that, as Byron
wrote, 'man marks the earth with ruin.'uildings deliberately erected to give
pleasure as ruins may be regarded as anachronisms in a world which thinks
in a more materialistic manner. To most people they suggest the foibles of a
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romantic epoch and are regarded less favourably than military and monastic
ruins. The influence of ruins, whether genuine or false on art and letters, was
considerable and one need only look at the work of the English watercolourists
to see how inspiring a subject they could be. Yorkshire is particularly rich in
picturesque ruins, a fact which painters were not slow to discover.
By 1537 the destruction of the priceless accumulations of the monasteries

had begun. Ruin was to spread to the great libraries, furnishings and ornaments,
and it is difficult to establish our losses. What could be sold was sold, and
the bulk of monastic property went to enrich private owners. The king'
commissioners grew rich from this advantageous riot, and with little thought
or interest great architectural works were brought crashing to the ground.
When the work had progressed sufficiently the new Parliament, which met
in April, 1539, after observing that divers Abbots and others had yielded
up their houses to the king, 'without constraint, coercion, or

compulsion'onfirmed

the surrenders and vested all the monastic property thus obtained
in the Crown. So, as one writer has said, 'before the winter of 1540 had set
in, the last of the Abbeys had been added to the ruins with which the land
was strewn from one end to the

other.'s

we read the tragic story in more detail, however, the surprising fact is
not so much the extent of the destruction as the remarkable survival ofmonastic
ruins in England. For four centuries they were allowed to decay; picturesquely
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captured by such watercolourists as Cotman, De Wint, Nicholson and Girtin.
Monastic buildings were in part safeguarded by private efl'ort in the nineteenth
century. The Ancient Monuments Act of 1913 however was a national recog-
nition of their importance. Public interest was re-awakened, and increasing
numbers of people visited the ruins.

As the dreaded Plague reached London in 1665 a Protestant merchant from
Ghent, who had sought refuge in England from Catholic persecution, decided
to move with his wife to Chester. With them went their three-year-old son,
John Vanbrugh. The early life of famous men and women is often scantily
recorded. We would like to know much more of the training and travels of
John Vanbrugh. He was imprisoned for a time in the Bastille for acting as
a spy. Yet, before the century was out, society suddenly found itself preoccupied
with the work of this soldier-dramatist-architect. Talk of his plays 7he Relapse
and 7he Provok'd Wife aroused more interest in him and introduced to the
civilized Whig gentry a dramatic author worthy of joining in the activities of
their Kit-cat Club. Among the titled members of this Club were the Earls of
Carlisle and Manchester, who besides having a love of music and drama, were
attracted to anyone possessing originality and invention in other arts. In John
Vanbrugh they found such a person. It is scarcely credible that Castle Howard
was his first attempt in the use of the five orders.
Here for the next twenty years he laboured to build the wonder of the

north, a place which Horace Walpole later described as 'at once a palace, a
town, a fortified city, temples in high places, woods being worthy of each a
metropolis of the Druids... the noblest lawn in the world fenced by half the
horizon, and a mausoleum that would tempt one to be buried

alive.'anbrughboasted that here was a house so free from draughts that even on
'bitter stormy nights, a candle would not flare.'he rooms, he said, 'with
moderate fires are ovens.'ut it was to experience more than domestic warmth.
On November 9th, 1940, fire broke out at the south-east corner of the house at
five in the morning. The flames licked rapidly westwards, destroying the
staterooms of the eastern range. In those of the central block the High Saloon
suffered the same fate. Eventually the entire dome fell in, and Professor
Tancred Borenius has recorded (Connoissuer, January 1941) some of the many
losses of pictures. The situation however was far from disastrous. Today
Castle Howard is lived in again and to the careless eye the effects of the fire
are not now visible. The Pellegrini allegorical painting of Fire was mockingly
untouched; that of Water lay in scorched and peeling submission.
Journey north and mourn for Vanbrugh not at Castle Howard but at

Seaton Delaval. Here on the Northumbrian seashore, with the collieries, the
sludge, and the flickering light of numerous clinker heaps, stands the home
of the "gay Delavels". "It is the most concentrated and intense of Vanbrugh's
houses," the different elements being worked together with a complete dis-
regard for convention. Sacheverell Sitwell has said that Seaton Delaval is
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"the noblest ruin of them all". Its building and decoration are imperfectly
recorded and are likely to remain so until the Delaval papers at Newcastle
Public Library are fully catalogued.
It was in the eighteenth century that the craze for sham ruins spread as

fast as Capability Brown was 'landscaping'he country. 'Let every structure
needful for a farm,'rote Mason, 'arise in castle semblance.'ever mind if
the seeming castle was in fact a disguised cowshed. Enamelled hedges and
papier mache walls, brushed by convincing dark and dripping woods, were
erected if Nature refused to co-operate.
The effect of a battlemented 'folly,'s distinct from a house, can hardly

ever have been achieved more dramatically than at Up-park. Here, cresting a
wind-swept hilltop, majestic by moonlight, awe-inspiring in the heat of the
noon-day, is Henry Keene's Vandalian Tower. With its trees and cracked
stonework it resembles more a Piranesi engraving than a monument to com-
memorate a scheme for founding a new colony in America.
The Reverend William Gilpin, author of a number of 7ours, was one of

the chief advocates of the 'picturesque'. He has recorded in great detail his
wanderings among the settlers in the ruins of Tintern Abbey. Here was a
hamlet of beggars, acting as guides to the ruins. 'One woman showed us the
monks'ibrary, a place overgrown with nettles and briars, with the remains
of a shattered cloister. It was where she lived her own mansion.'ilpin was
but one of many visitors to such ruins and whilst few records of their observa-
tions have survived, the practice was considered a pleasant pursuit in the
summer months. Only the watercolourists worked on, recording the decaying
splendours set before them.
Late in the eighteenth century, in the time of the architect James Wyatt,

Gothic was considered to be the essence of 'the picturesque.'t Fonthill, the
home of the eccentric William Beckford, Wyatt achieved effects of over-
whelming splendour. Fonthill originated in a ruin, the antithesis of the classical
style of his father's house, against which Beckford rebelled. To the ruined priory
which Wyatt was to design for him a great wing and an octagon tower were
added. Beckford decided to make the Abbey his permanent home, despite the
fact that the building had been designed for no such purpose. Built at great
speed, it increased to proportions undreamed of. Whole villages of workmen
encamped around the site. One of them, indeed, on his death-bed confessed
that the foundations under the central tower, although paid for, had not been
provided. Still, there was a tower to vie with Salisbury, an octagon to beam
its strong light over the huge Beckford estates. Long choirs and galleries com-
pleted the 'medieval'cene.
Occasionally across the crowded stage of Beckford's lifetime there flitted

others equally strange and eccentric. In 1823 John Farquhar was such a
person. Rich from his transactions with the East Indies Company, he paid
three hundred thousand pounds for the Abbey and its contents. He was quite
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calm when Beckford wrote to him in panic about the death-bed revelations
of the clerk of works. Farquhar replied that the house would probably last
his lifetime. In 1825, however, a few days before Christmas, the tower collapsed,
with such a chaotic roar as only falling masonry will create, into the fountain
court. Farquhar was wheeled out in his chair on to the lawns a few moments
before it fell. The ruins, in ironical deference to their creator, lay untouched
until Beckford's death in 1844. Like Nonsuch, splendid in actuality and quiet
in decay, only a fragment of Fonthill now remains. Sir John Summerson has
suggested that the plan of Fonthill —four arms spreading from an octagon—
gaveave Charles Barry the germ of his conception of the Houses of Parliament.
Turner painted five versions of Fonthill for Beckford in 1799—1800. A. J.

Finberg says that he must have inserted the two upper stages of the tower by
looking at the architect's designs, or afterwards, as they were unfinished when
Turner made his pencil sketches. Perhaps the most grandiose of these views
is that from the north-east now in the Manchester Whitworth Institute.

13 FONTHILL ABBEY
Walercolour 11''" x 17~>"

BEQUEATHED BY AGNES AND NORMAN LUPTON

J.M. W. TURNER
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